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6 weights - 12 styles

With its open counters and generous spacing, Rework’s
Micro family is ideal for captioning and small print, such
as technical details oringredients on packaging.

Reverse-ink traps aid onscreen legibility and provide distinctive
character when used at larger sizes. The Micro family is optimised
for legibility at sizes between 5 and 10pt (with the Thin, Extralight
and Bold weights recommended for use at 12pt and above).
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App / E-Book (OTF) Customisation

Trials (OTF) Entirely Bespoke

Available at Contact
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Licensing
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vou’d drain their DOO|
and roll around,
carving up the evenly-
transitioned walls
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Kids hoppmgfences Tearing
around in deserted pools,
until the police showed up.
Thel9/0'sin Los Angeles:
Sun-soaked scenes of free-

dom and rebellion.
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— perhaps by virtue

Guiliani of their visibility
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1+ Impromptu shrines were
A S _atu e O-F springing up across New York

, N the wake of 9/11. In the days
e A ry Kl 1 ke following the terrorist attacks,
there wasn’t a clear idea of the

3 rO\/\/ﬂ Nnumber of the casualties.
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- Che Guevera

Rework Micro - Extralight Italic - 30pt

masked protesters
on the Piazza
Alimonda attacking
acaribiniere van

Rework Micro - Extralight Italic - 2@pt

Whetherit’s flowers, bicycles,
or sagging balloons, improvised
shrines are the embodiment of

acommunity’s grief. They sacral-
ise ground that otherwise just
be the side of the road.
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MILLENNIA
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creativity can
flourish in
confinement

When Leonov put pencil to paper
on board Vokshod 2in 1965,
he contended with zero gravity,
wedged into a capsule with
fellow astronaut Pavel Belyayev
and wearing a bulky suit

From the Refugee All Stars in Sierra
Leone’s Kalia Refugee Camp to Oscar
Wilde’s inimitable De Profundis written
in solitary confinement, from 18th
century sailors’ scrimshaw carvings to
modern prison tattooing, the human
drive to leave impact beyond ourselves
is impossible to quash. The constraints
of confinement fan fires, rather than
extinguish them: whether you’re looking
at messages inside a toilet cubicle

or a heart-breaking tract on longing -
written within emotional rather than

Rework Micro - Light - @8pt
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physical shackles - the urge to create
thriveson the improvisation demanded
by such limitations. As they say, enough
pressure makes dirt into diamonds, and
a bad workman blames his tools. True
creativity doesn’t require anything but a
brain (and maybe a biro). Regardless of
society’s perceptions, tattooing remains
as staunchly sovereign behind bars as
it ever was; recourse to ink holds fast

to its synonymity with freedom. Much
of that symbolic weight, of course,

is attached to the forbidden practice

Rework Micro - Light- @5pt + Single Storeya & g

TAKE THE BODY. We signal our mood, our
preferences, our origins and our aspira-
tions with as much primal profundity as
a peacock - hairstyles, outfits, pins and
patches telegraph an identity to those
in our immediate sphere (and beyond,
thanks to social media). We are what
we look like, and when every marker is
stripped, human beings turn to the one
which will always remain: skin. Tattooing
is one of our oldest means of self-adorn-
ment; common to cultures around the
world and across millennia, decorating
bodies with ink has been used to identify
individuals as part of tribes, clubs and
out-groups as much as a means of sig-
nalling their specialness. While the last
few centuries have seen tattooing fall
from grace -increasingly associated with
criminality, or as a marker of low-class

status - that same frisson could account
for its sudden return to fashionability.
Today, 38 per cent of adults between
the ages of 18 and 29 have at least one
tattoo; reasonable, then, to suppose that
their sudden ubiquity might lessen their
rebellious glamour.

Just the right amount of pressure,
it seems, produces the best conditions
for creativity: too little is just as unhelp-
ful as too much, and work that won’t be
assessed by peers or superiors tends
to be more robust than that which
will (i.e., a painting made in your bed-
room is likely to be better than your
art school assessment). But beyond a
question of quality, there’s no deny-
ing that we are capable of creativity
in almost any circumstance. Human
beings can’t help themselves when it

comes time to make a mark, and never
is that urge more imperative than when
standard forms of self-expression are
confiscated. We make art to make
sense of the world (or in LeonoV’s case,
of the world’s place in the universe).
It’s no coincidence that cultural output
excels during trying times, despite the
fact that austere political climates tend
to retract governmental funding from
the organisations which support it. In
much the same way as some of the
world’s best poetry is born from per-
sonal heartbreak (try and tell me Pablo
Neruda would pack half the punch if he’d
written only when cheerful), some people
produce their most engaging work as a
result of negative stimuli. From film and
television to visual art and music, trying
times can birth our very best; Jon Kelly

socio-type.com -
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Alexel Leonov

Rework Micro - Light Italic - 48pt

on board
Vokshod 2
INn 1965

Rework Micro - Light Italic - 18pt

From the Refugee All Stars in Sierra
Leone’s Kalia Refugee Camp to
Oscar Wilde’s De Profundis written
in solitary confinement, from
18th century sailors’ scrimshaw
carvings to modern prison tattooing

Rework Micro - Light Italic - @8pt

Regardless of society’s perceptions,
tattooing remains as staunchly sover-
eign behind bars as it ever was; recourse
to ink holds fast to its synonymity with
freedom. Much of that symbolic weight
is attached to the forbidden practice -
subject to penal incarceration, a little
rule breaking can go a long way when it

manufacture entirely functional tattoo
guns. And with those guns, inmates
manage to reassert identities which are
otherwise beset from all sides. When
Leonov put pencil to paper on board
Vokshod 2in 1965, he was contending
with zero gravity, wedged into a capsule
with fellow astronaut Pavel Belyayev

comes to reminding someone they’re
a person. Armed with things like ball-
point pens, a motor from an electric
razor, lighters and Sellotape, prisoners
across the world have found ways to

and wearing a bulky suit — hard to im-
agine a more physically constraining
situation, or a more intellectually stim-
ulating one. Human beings can’t help
themselves when it comes time to make

Rework Micro - Thin-@5pt + Single Storeya &g

If the psychological appeal of prison
tattoos is deeply earthbound - signal-
ling individuality, or gang belonging
- other forms of creativity wield much
heavier mantles of significance. Alexei
Leonov, forinstance, was the first person
to make a work of art in outer space.
While the artefact he produced is a fairly
modest object, the coloured-crayon
depiction of an orbital sunrise repre-
sented a first in human history.

When Leonov put pencil to paper
on board Vokshod 2 in 1965, he was
contending with zero gravity, wedged
into a capsule with fellow astronaut
Pavel Belyayev and wearing a bulky
suit - hard to imagine a more physi-
cally constraining situation, or a more
intellectually stimulating one. We make
art to make sense of the world (or in

Leonov’s case, of the world’s place in
the universe). It’s no coincidence that
cultural output excels during trying
times, despite the fact that austere
political climates tend to retract govern-
mental funding from the organisations
which support it. In much the same way
as some of the world’s best poetry is born
from personal heartbreak (try and tell me
that Pablo Neruda would pack half the
punch if he’d written only when cheerful),
some people produce their most engag-
ing work as a result of negative stimuli.
From film and television to visual art and
music, trying times can birth our very
best; Jon Kelly cites a veritable roster
of creative greats, toiling under societal
pressure: ‘Vincent van Gogh, starving as
he slaves over his masterpieces. Johnny
Rotten, sneering at the wreckage of

1970s Britain. George Orwell, finding
his voice amid the poverty and despair
of the Great Depression.” Tattooing is
one of our oldest means of self-adorn-
ment; common to cultures around the
world and across millennia, decorating
bodies with ink has been used to identify
individuals as part of tribes, clubs and
out-groups as much as a means of sig-
nalling their specialness. While the last
few centuries have seen tattooing fall
from grace - increasingly associated
with criminality, or as a marker of low-
class status - that same frisson could
account for its sudden return to fash-
ionability. Today, 38 per cent of adults
between the ages of 18 and 29 have at
least one tattoo; reasonable, then, to sup-
pose that their sudden ubiquity might
lessen their rebellious glamour.
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our yearning
towalk o
the wild side
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Broadway in New York, is believed
to be the last surviving Native
American path from pre-colonial
times, a route between settlements
in what is now Manhattan, which
anchors the city to this day

re paths

Rework Micro -

Desire paths aren’t only about conven-
ience - on some level, they’re about
disobedience. Robert Macfarlane, who
coined the term ‘desire path’in the
first place, offers ‘free-will ways’ as an
alternative (and very charming) moni-
ker. The appeal of going off the beaten
track lies in its informality, in part at
least. Set that track in stone, and the
desire to avoid it will be transferred to
another shortcut or scenic meander.
Rule breaking requires something to

18
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favour of the path of popular decree.
Millions of years of evolution have
equipped humans with peculiar brains,
packed with preferences and premon-
itory short cuts for navigating land-
scapes both familiar and novel. While
it remains unclear precisely why that
way around the fence is universally
considered better than another, desire
paths remain among our oldest marks
on the landscape. arini’s and Koollhaas
interventions might be termed ‘paving

3

kick against: a paved road to ignore, in

the cow paths’, where collective pref-

Rework Micro - Regular - @5pt + Single Storeya &g

IN SOME PARTS OF THE WORLD plan-
ners take desire paths as the basis for
their municipal interventions - like Rem
Koolhaas, who famously used them to
plan the Illinois Institute of Technology.
And, closer to home, one architect
Riccardo Marini went so far as to map
concentrations of dropped cigarette
butts and bubble-gum splotches on
Regent Street, feeding the data into
his decisions about where to place
public benches. After all, people don’t
naturally stop every 200 metres, or
congregate on every second corner -
however convenient that would be.

It’s in built up areas that you see
the strength of desire paths most
clearly; set against the crisp lines of
regimented order, the muddy track of
human after human cutting corners

is thrown into sharp relief. Cities have
historically grown organically from
the positioning of routes like these, or
done their utmost to paper over the in-
convenient meandering our ancestors
insisted on. Broadway in New York,
for instance, is believed to be the last
surviving Native American path from
pre-colonial times, an intuitive route
between settlements in what is now
Manhattan which still anchors the city
to this day.

Cow paths are used more the
more they’re used, if you see what |
mean. Human beings make them too;
visit a park and scout for earthy streaks
through the trees or up the sides of
hills - in seemingly flagrant disregard
for the conscientious town planners,
who spent hours (and years getting a

degree) to tarmac helpful lines across
green space. Unfortunately, or fortu-
nately, living beings don’t operate in
that way. Millions of years of evolu-
tion have equipped us with peculiar
brains, packed with preferences and
premonitory short cuts for navigating
landscapes both familiar and novel.
While it remains unclear precisely why
that way around the fence is universally
considered better than another, desire
paths remain among our oldest marks
on the landscape. Traces of our most
unshakable nature, good, bad and ugly.
Marini’s and Koollhaas’ interventions
might be termed ‘paving the cow paths’,
where collective preferences for using
systems a certain way are formalised.
Echoing through management training
courses and business seminars, the
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Straw Gownh
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arms raised
Christ-like
with a leering

Rework Micro - Regular Italic - 19pt

It’s in built up areas that you see
the strength of desire paths
most clearly; set against the crisp
lines of redimented order, the
muddy track of human after human
cutting corners is thrown into

Beginning with the thing means draw-
ing on principles other than erdonomics
- aesthetic, technological - to inform a
design’s final incarnation. Think of an
American city, built on a grid system;
such blueprints might have accommo-
dated ideas about cars and pedestrians,
but their basic premise takes right
angles and regular distances as gospel.
Or take an haute-couture gown,
incorporating bewitching forms and
sculptural uses of fabric. Its atelier gave
scrupulous consideration to structure,

19

tone, texture — and likely very little to
user experience. There’s no reason they
ought to have done, of course. There’s
nothing intrinsically more important
about practicality than beauty, or
intellectual integrity. Nonetheless, this
Straw Gown was birthed from a very
different set of priorities to those which
gave rise to, say, a pair of Birkenstock
sandals. Author Robert Macfarlane, who
coined the term ‘desire path’in the first
place, offers ‘free-will ways’ as an alter-
native (and very charming) moniker.

Rework Micro - Regular Italic - @5pt + Single Storeya & g

Build it and they will come - that’s
how the old saying goes, though cows
wouldn’t agree. Design, of systems or
buildings or garments or anything else
that starts with an idea, has two funda-
mental points of origin. Start with the
thing, or its intended user? Proponents
of each revile the other, and it’s a schism
which runs deep as any ideological
difference.

Beginning with the thing means
drawing on principles other than ergo-
nomics - aesthetic, technological
- to inform a design’s final incarnation.
Think of an American city, built on a
grid system; such blueprints might
have accommodated ideas about
cars and pedestrians, but their basic
premise takes right angles and regular
distances as gospel. Or you could take

an haute-couture gown, incorporating
bewitching forms and sculptural uses
of fabric. Its atelier gave scrupulous
consideration to structure, tone, texture
- and likely very little to user experi-
ence. There’s no reason they ought to
have done, of course. There’s nothing
intrinsically more important about
practicality than beauty, or intellectual
integrity. Nonetheless, this Straw Gown
was birthed from a very different set of
priorities to those which gaverrise to, say,
a pair of Birkenstock sandals.

Of course, and with all the good
will in the world, even the most gener-
ous design won’t necessarily be used
the way it was intended. That’s where
those cows come in, who’ve been long
renowned for their incorrigible interest
in specific (and often unaccountable)

routes through familiar terrain. Over
time, a herd of heavy animals tracking
a narrow trajectory one after the other
tends to leave an imprint in the land-
scape - hence the term ‘cow paths.’
Traces of preferences like these become
compounded over time, generating a
kind of self-fulfilling prophecy. In some
parts of the world, planners take desire
paths as the basis for their municipal
interventions - like Rem Koolhaas, who
famously used them to plan the Illinois
Institute of Technology. And, closer to
home, one architect Riccardo Marini
went so far as to map concentrations of
dropped cigarette butts and bubble-gum
splotches on Regent Street, feeding the
data into his decisions about where to
place public benches. After all, people
don’t naturally stop every 200 metres,
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cohabitation
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Is simik.flm:%imﬁg IN
the garden
cheating?®
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Friendships have made the switch
from pub table to screen sharing.
Family contact is reduced to phone
calls, and budding relationships
put to the test as new couples
deem cohabitation to prolonged

Improvisation is humanity’s response
to uncertainty; while it’s hard to think
of a catastrophe in which has shaken
affluent and generally comfortable
westerners like coronavirus, there are
plenty of people who are much more
accustomed to the low-hum of pre-
carity. In places like refugee camps or
slums, instability is part and parcel of
daily life. Improvisation is king - and
‘make do’ makes for some amazing
innovations. From the inventiveness
of favela architecture in Brazil, to the

22

eye-wateringly resourceful ‘Zabaleen’
recyclers in Egypt, people are as cre-
ative as circumstances necessitate.
When lives and livelihoods are at stake,
that ingenuity can be wielded to star-
tling effect. Beyond private spaces
suddenly invaded by the super-ego,
or living rooms repurposed as running
tracks, the current state of affairs has
seen public buildings reimagined for
much more explicitly pandemic-cen-
tric purposes. In major cities around
the UK, conference centres have been

Rework Micro - Semibold - @5pt + Single Storeya &g

THE OCCUPY LONDON PROTEST IN 2011, for
instance, transformed the public square
outside iconic St Paul’s Cathedral into
a makeshift camp-city. Complete with
a kitchen, library and even a tech-tent,
the movement raised a high bar as
far as improvising creature comforts.
More profound, though, was its will-
ingness to adapt to the constraints of
public space - and eight years later
in 2019, Extinction Rebellion followed
Occupy’s example in erecting a city of
campers on Trafalgar Square. As police
confiscated ER’s bins, toilets and kitch-
enware, the group was quick to compile
a list of sympathetic nearby shops and
restaurants who were happy for pro-
testers to use their facilities. By forging
alliances, calling their immediate
environments and neighbours into their

rallying cries, the protestors forged
movements impactful enough to bring
international cities to a juddering halt.
While their causes remain far from
resolved, it’s on the fringes - of society,
science, or the law - that improvisatzion
comes into its own. It’s when we don’t
know what we’re capable of that
humanity makes its biggest leaps; while
a silver bullet remains elusive in the
fight against coronavirus, we need only
look to the sheer speed and ingenuity
of the world’s scientific counterattack
to see such strides in action. Hundreds
of vaccines are in development as we
speak, and the successful contender
will have been produced in record time.
Countries are sharing up-to-the-minute
data, drawing on private, public and
community resources and exemplifying

improvisation at its best. It’s what we
do: human beings around the world
are displaying their incorrigible will to
keep on keeping on. Uncertainty can be
paralysing, but improvising can turn it
into jet fuel.

Adapting to a crisis, imposing pro-
found change on every aspect of daily
life, has seen on-the-hoof ingenuity
emerge in ways we simply couldn’t
have conceived of even months ago.
Coronavirus’ scope is all encompassing,
and there’s not an inch of experience it
hasn’t touched; that includes the most
familiar arenas (human contact, remem-
ber that?) and brave new frontiers too.
Using old structures to novel ends
is improvisation’s hallmark - and as
working from home establishes while
it’s hard to think of the catastrophe in
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Uncertainty
Is often
paralysing

Rework Micro - Semibold Italic - 19pt

Tips, tricks and ‘hacks’ circulate
online, advising everything
from designating the spare room
as an intellectual ivory tower to
setting up an improvisatory floor
desk to boost creativity.

Rework Micro - Semibold Italic - @8pt

We need only look to the sheer speed
and ingdenuity of the world’s scientific
counterattack to see such strides in
action. Hundreds of vaccines are in
development as we speak, and the
successful contender will have been
produced in record time. Countries are
sharing up to the minute data, draw-
ing on private, public and community
resources and exemplifying improv-
isation at its best. It’s what we do:
human beings around the world are
displaying their incorrigible will to keep
on keeping on. Friendships have made

the switch from pub table to screen
sharing. Family contact is reduced to
phone calls, and budding romantic
relationships put to the test as new
couples deem cohabitation preferable
to prolonged separation. Then, catego-
ries by which we have never defined
ourselves - say, the street we live on,
or whether or not we have high blood
pressure — are suddenly incorporated
into improvisatory identities, as neigh-
bourhood group chats and government
guidelines draw new lines and ways
of life where division never was.

Rework Micro - Semibold Italic - @5pt + Single Storeya & g

Using old structures to novel ends
is improvisation’s hallmark - and as
working from home establishes itself
as the New Normal for millions around
the world, boundaries between play
and productivity are easily blurred.
With what-we-do so tightly associ-
ated with where-we-do-it, the move
from office to repurposed sitting room
marks a psychological journey as much
as (the lack of) a physical one. Tips,
tricks and ‘hacks’ circulate online,
advising everything from designating
the spare room as an intellectual ivory
tower to setting up an improvisatory
floor-desk to boost creativity. Should
our home-office areas look as much
like our customary niches as possible,
or should we take the opportunity to
reinvent the working-wheel? Is sitting

in the garden cheating? Outside the
9 to 5, forbidden to lesser or greater
degrees from using public spaces like
parks and city squares, people are
turning to backyards, balconies and
even indoor staircases as settings for
physical activity.

Beyond private spaces suddenly
invaded by the super-ego, or living
rooms repurposed as running tracks,
the current state of affairs has seen
public buildings reimagined for much
more explicitly pandemic-centric pur-
poses. In major cities around the UK,
conference centres have been converted
almost overnight into vast hospitals
to accommodate predicted surges
in patients needing specialist care.
Forward-planning and improvisation,
though, are a troubled pair - the latter’s

roots in Latin ‘make preparation for’
and ‘unforeseen’ testify as much. As it
stands, these “‘Nightingale’ hospitals are
being used at a tiny percentage of their
theoretical capacity, and they’re also full
of equipment which is looking increas-
ingly redundant as our understanding
of the virus changes. It’s when we don’t
know what we’re capable of that
humanity makes its biggest leaps; while
a silver bullet remains elusive in the
fight against coronavirus, we need only
look to the sheer speed and ingenuity
of the world’s scientific counterattack
to see such strides in action. Hundreds
of vaccines are in development as we
speak, and the successful contender
will have been produced in record time.
Countries are sharing up-to-the-minute
data, drawing on private, public and
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from tools
to truth
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abcdefghijkl mnopq rstuvwxyz
ABCDEFGHIJKLMNOPQRSTU
VWXYZ—0123456789.,°!*

abcdefghijkimnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQORSTU
VWXYZ—0123456789.,2!*
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diffusing a
bomb with 3
seconds left

Rework Micro - Bold - 19pt

Here, survivalism intersects with
the politics of identity - figures
like Milo Yiannopolis, Alex Jones
or Jordan Peterson have taken
mantles from Bonds and Bauers in
the fight for continued existence.

MacGuyver
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Whilst larders remains a frustratingly
female preserve (women preppers
reportedly spend more than their
male counterparts, but that tends to
be on boring things like food rather
than glamorous things like guns and
gadgets), the excitement of navigat-
ing an emergency tends to fall to a
nuclear household’s resident Indiana
Jones. And if those silver-fox-and-sil-
ver-screen heroes remain on the right

darker side too. The shifting question,
it seems, is what one terms a crisis;
what merits preparing for in the first
place? Always be prepared. So say the
Boy Scouts, and plenty more besides.
In an era of increasing precarity, the
links between preparedness and sur-
vivalism (with all its gun-toting and
bunker-building associations) are being
shaken off and embraced by much
larger swathes of the population. The

side of civilisation’s moral compass
(just about), manly improvisation has a

looming threat of No Deal Brexit last
year, and 2020’s coronavirus crisis,

Rework Micro - Bold - @5pt + Single Storeya &g

AND THE NUMBERS AGREE. Twenty five
per cent of American men admit to
buying survival materials in the last
12 months, compared to 18 per cent of
women. Accounting for those who have
already feathered their nests - i.e.,
store-cupboards not newly but long
heaving - the split is about the same,
with 60 per cent of men and 52 per
cent of women identifying as actively
preparing for one disaster or another.
While the larder remains a frustrat-
ingly female preserve (women preppers
reportedly spend more than their male
counterparts, but that tends to be on
boring things like food rather than glam-
orous things like guns and gadgets), the
excitement of navigating an emergency
tends to fall to a nuclear household’s
resident Indiana Jones. And if those

silver-fox-and-silver-screen heroes
remain on the right side of civilisation’s
moral compass (just about), manly
improvisation has a darker side too.
The shifting question, it seems, is what
one terms a crisis; what merits prepar-
ing for in the first place?

Beleaguered white masculinity,
for instance, has found a comfortable
roost in the internet’s deepest bowels.
On sites like infowars, or forums like
4chan and Reddit, Alt-right (neo fascist)
crusaders rail against female empow-
erment, racial diversity, gay rights,
and anything else which feels threat-
ening to their otherwise unimpeached
position at the apex of society’s power
pyramid. Here, survivalism intersects
with the politics of identity - figures
like Milo Yiannopolis, Alex Jones or

Jordan Peterson have taken their
mantles from Bonds and Bauers in the
fight for continued existence. Whether
we would term their theories hateful
or pertinent, I’m afraid, is beside the
point: this is prepping on an ideologi-
cal scale, where pamphlets stand for
soup tins and rallies replace bunkers.
Positioning new victims in the cross-
hares of self-appointed crusaders for
‘truth’. Always be prepared. So say the
Boy Scouts, and plenty more besides. In
an era of increasing precarity, the links
between preparedness and survivalism
(with all its gun-toting and bunker-build-
ing associations) are being shaken off
and embraced by much larger swathes
of the population. The looming threat
of No Deal Brexit last year, and 2020°’s
coronavirus crisis, have seen normally
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modern
machismo’s
weapon
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Always be prepared. So say the Boy
Scouts, and plenty more besides.
In an era of increasing precarity, the
links between preparedness and
survivalism (with all its gun-toting
and bunker-building associations)

Rework Micro - Bold Italic - @8pt
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uite simply

Improvisation has a strong precedent,
in mass media depictions of lovable
rogues. Tied tightly to ideas about
masculinity - think James Bond ping-
ing off a poison dart from his ballpoint
pen just in the nick of time, or Jack
Bauer with his whatever-it-takes
approach to torturing bad guys - the
ability to adapt to any situation is a
mark of pride for heroes on- and off-
screen. In digesting a zeitgeist, as pop
culture is wont to do, television has
answered every era’s anxieties with a

dedicated flag bearer. In watching the
source of a nation’s deepest fear foxed
by an aspirational everyman, a clear
message is transmitted and roundly
received. What troubles you can be
defeated; in fact, here’s someone
proving it over 30-minute segments,
at 8pm every weeknight. Beleaguered
white masculinity, for instance, has
found a comfortable roost in the inter-
net’s deepest bowels. On sites like
infowars, or forums like 4chan and
Reddit, Alt-right (neo fascist) crusaders

Rework Micro - Bold Italic - @5pt + Single Storeya &g

Terror of the 2000s gave us Bauer but
also Jason Bourne, who could fell an
adversary with nothing more than a
rolled-up magazine. While their telev-
isation provided whole cultures with
catharsis (background anxiety requires
release, if only through small-screen
dramatisation) it also fed much more
ancient tropes about men and mascu-
linity. Our shared ideas about maleness
encompass not only financially support-
ing a family but keeping them safe, and
that macho shouldering of responsibility
expands and contracts to match shared
conceptions of what’s most threaten-
ing at any given time. Pernicious ideas
about women’s sphere being in the
home, and men’s outside it, doesn’t only
account for 10,000 years of continuing

female oppression - in terms of prepar-
edness, confronting anything beyond
the kitchen falls into our collective
known category of Man Stuff.

And the numbers agree. Twenty
five per cent of American men admit
to buying survival materials in the last
12 months, compared to 18 per cent
of women. Accounting for those who
have already feathered their nests - i.e.,
store-cupboards not newly but long
heaving - the split is about the same,
with 60 per cent of men and 52 per cent
of women identifying as actively prepar-
ing for one disaster or another. While the
larder remains a frustratingly female
preserve (women preppers reportedly
spend more than their male counter-
parts, but that tends to be on boring

things like food rather than glamor-
ous things like guns and gadgets), the
excitement of navigating an emergency
tends to fall to a nuclear household’s
resident Indiana Jones. And if those
silver-fox-and-silver-screen heroes
remain on the right side of civilisation’s
moral compass (just about), manly
improvisation has a darker side too. The
shifting question, it seems, is what one
terms a crisis; what merits preparing for
in the first place? uite simply, and with
the unassailable assuredness of some-
one screaming ‘fake news’ at any fact
they dislike, traditional prepping might
be on the decline - but blind terror and
hatred are alive and well. Call such ideas
delusional, evil or just plain baffling:
improvising with the truth is modern
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UPPERCASE

ABCDEFGHIJKNOPQRS
TUVWXYZ

LOWERCASE

abcdefghijklmnopqrstuvwxyz

ACCENTED CHARACTERS

““““ AAAAZCCCCCDDEE
éGGFlHTTﬂTTTUUJK
NNNOOOBEEEE

_ = A e N
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C
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S
S
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PUNCTUATION

e cc3Ixca cin 51 ———
I ny EEIZI@ UM O _

() H{}/ NHo@®eT™ssM*+15M 14

CURRENCY BBEENRK¥PWSCdn
CASE SENSITIVE FORMS éi@()(())———-()[]{}/l:\
TITLING ALTERNATES OUA

ARROWS + SYMBOLS

“taleli i MDDV OPRANK
YVAVVYN 2 33 AVA AR RRRedeX JOI IuN F&

LIGATURES

ff fft ft tt

FIGURES

00123456789 @@OGROOGEOEOO
001234567890 0000600000000

H 0123456789 abcxyz /| 6123456789 abexyz

00123456789 abcxyz
H Y /H®0123456789 abcxyz+(+)-x

TABULAR FIGURES

0123456789 0123456789

- J "

PRE-BUILT FRACTIONS

VeV VaVa Vs Ss VY Ve Ve VeV Vs s

MATHEMATICS + GREEK

<>S>+-X+t=#*t~==100/ % %o

VIOMAQS uTT

ORDINALS

aoNg
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toean”® «{[(Cap@st)]}» «{[(CAP@ST)]}»
0123456789 0123456789

TABULARLINING FIGURES
[.tnum]

0123456789%.,:;"

0123456789%.,:;-

TABULAROLD STYLE FIGURES
[.tosf]

0123456789%. ,: ;-

0123456789%.,:;-

FRACTIONS
[.numr 1/[.dnom]

1/2 + 34/56789

/2 + 34/56789

SLASHED ZERO

2022 / 202300

2022 / 2023%

ORDINAL INDICATOR
[.ordn]

10 2a No
1st 2nd 3rd 4th 5th

1° 2° N9
1st an 3rd 4th 5th

CONTEXTUAL ALTERNATES
[.calt]

Ox87x65 -> Point <-

Ox87x65 - Point «

SUPERSCRIPT / SUPERIOR +
SUBSCRIPT/INFERIOR
[.sups] + [.subs]

(X7 + y12) # H506+1

(X" + y*™) # CaHsO64
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Feature ON

STANDARD LIGATURES
ON AS DEFAULT
[.liga]

offtrack jetty

offtrack jetty

SMALL CAPITALS
[.c2sc]

©1992@s&t(Ltd)

©®1992@S&T(LTD)

STYLISTIC SET 01
ALTERNATE UPPERCASE G
[.ss01]

AGGREGATE

AGGREGATE

STYLISTIC SET 02
ALTERNATE UPPERCASE Q@
[.ss02]

CRITIQUE

CRITIQUE

STYLISTIC SET 03
SINGLE STOREY A
[.ss@3]

Alvar Aalto

Alvar Aalto

STYLISTIC SET 04
SINGLE STOREY G
[.ss@4]

rightwing

rightwing

STYLISTIC SET 05

ALTERNATE QUESTION MARK
[.ss@5]

basic existence®

basic existence?

STYLISTIC SET 06
SLANTED CURRENCY
[.ss@6]

$9 ¢87 B65

$9 ¢87 BG5S

STYLISTIC SET @7
ALTERNATE ARROWS
[.ss@7)

«taleix vy

P>V O PRANK

STYLISTIC SET 08
ALTERNATE AMPERSAND
[.ss@8]

familiar & novel

familiar & novel

STYLISTIC SET 09
TITLING DIERESIS
[.ss@9] + [.titl]

UBER SCHONE
LANDER

UBER SCHONE
LANDER
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Variable Fonts

Variable fonts allow the user to create custom
weights and optical sizes from a single file.
Due to ongoing and rapid changes to desktop
publishing software, we are currently unable
to offer variable fonts for sale, however we
are offering free beta versions to users who
purchase certain full subfamily packages.

Users purchasing a full single optical subfamily
of Rework, will receive free beta versions of our
variable fonts for Rework’s Roman and Italic
styles, allowing variable adjustment of weight.
Users purchasing all three optical subfamilies
will receive free beta versions that allow variable
adjustment of both weight and optical size.

At the time of this release, variable fonts are
currently best supported by Adobe lllustrator.
Sociotype is not responsible for functionality
of variable fonts within third-party software.

Custom Versions

A custom typeface is one of the most powerful
ways for a brand to distinguish its voice from
competitors. Even the most subtle variations in
style and form can significantly affect how we
perceive messages and tone of voice, so custom
typeis always aninvestment worth considering.

Unlike most foundries, we offer anintegrated
approach totypographic and brand identity,
in partnership with our sister creative studio,
SOCIO. Getintouch to find out more.
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